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Abstract : Shakespeare belonged to the age which was rich in poetic possibilities, 

exuberance,  high flight of imagination and, above all, dramatics.  The impassioned 

lyrical vitality and impetuous outbursts of diction reached empyrean heights thereby 

taking Elizabethan drama refreshingly poetical.  It would seem that Shakespeare began 

as a lyric poet, and ended his creative career as a dramatic poet.  A product of the 

Renaissance, Shakespeare had his vision finely rolling across the subtle and superb 

aspects of the world.   
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Introduction : A patient perusal of Shakespeare’s verse drama impresses a reader immediately by its 

variety as it had given vent to the full gamut of human feelings.  It seems that Shakespeare’s wonderful 

poetic gifts enabled him to reveal the variety and complexity of nature and human life.  T.S. Eliot rightly 

observes about Shakespeare’s verse drama, “….nothing is superfluous and there is no line of poetry which 

is not justified by its dramatic value.  Shakespeare’s predecessors, popularly called ‘University Wits’, had 

already made innovative efforts in the realm of drama.  Marlowe made sustained use of ‘Blank verse’ in his 

famous plays, Dr. Faustus, Edward II, Tamburlaine, The Jew of Malta.  Really, he infused new life and 

vitality into blank verse thereby communication.  Marlowe’s masterly employment of ‘Mighty Line’ had 

exquisitely influenced the inborn poetic imagination of Shakespeare which resulted in the creation of a 

series of verse dramas – Tragedies, Comedies, History plays, Romances.  But then, the poetic device of 

blank verse reaches its perfection, its excellence in the verse dramas of Shakespeare.  John Lyly provided 

Shakespeare with a model of ornate prose, highly flowered expression with balanced, antithetical sentences, 

wrought out with conscious artistry lavish in alliteration and assonance, puns and conceits.  Though 

Shakespeare followed under the Lylyan influence, yet he was able to improve upon cloying impact with a 

variation due to his rare imaginative power. 

The present paper is a humble attempt to show Shakespeare’s novel and original contribution to the verse 

drama which was well develop by modern poetic dramatists in twentieth century. 

Emile Legouis’ contention that Shakespeare had nothing behind him except his natural genius and his daily 

experience of the stage is a significant reflection on the dramatist’s unique mind and art which lent a special 

charm and attraction to his works (Legouis, 205).  Whereas his constant exposure to the stage deepened his 

histrionic wisdom, his wonderful imagination enabled him to see into the life of his characters, their 

complex mental and spiritual reactions’ to the universe around them.  It is here that Shakespeare’s 

indispensable reliance on verse as a medium of exploration and revelation of the inner world of characters 

comes to the fore.  The rendering of the psyche of the characters would have been otherwise impossible.  

The poetic genius of Shakespeare ransacks the whole world of poetic devices – images, symbols, allusion, 

paradox, irony etc. to lay bare the chequered life of characters.  Words/Images in Shakespeare’s hand 

become an objective tension-ridden reality and they represent the inner turmoil, trial and tribulation of the 

protagonist.  .  The images are full of intensity and create a unique emotional impact on the reader and at the 

same time reflecting Shakespeare’s vision of life.  Appreciating Shakespeare’s remarkable handling of 

images Dryden writes: 

  All the images of Nature were still present 

  to him and he drew them not laboriously but 

  luckily.  When he describes anything, you 

  more than see it, you feel it too.  (Dryden, 43) 

It would seem that Shakespeare’s imageries helped him to manifest the heart and soul of characters. 

Whether comedies or tragedies–all are beautifully conceived in symbolic representation of life. 

In Hamlet Shakespeare achieves a tremendous impact and semblance of reality through the images that he 

employs to reveal the innermost conflict arising throughout the play in Hamlet’s psyche.  It is through 

images that Shakespeare captures the inner state of mind of a character where thoughts, feelings and words 

cohere into a self-sustaining aesthetic reality.  Hamlet who is faced with unanswered and unanswerable 


